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1. The Wave of Silver,
2016, Site Specific Installation, BD

2. Spiritual Timeline,
2016, Installation, Bangladesh 

3. Beef By Hoogly,
2016, Performance, India

4. Religion of Religion, 
2016, Performance, India

5. How does an identity work? 
2016, Photo manipulation, BD, IND, USA

6. Surreal Identity,
2016, Photo Manipulation, BD

7. Creating Identity,
2015, photo Manipulation, BD

8. Impression of Inexpressive Actions,
2015, Relief Sculpture, USA

9. Silver Routes,
2015, Scroll Painting, USA

10. A Letter of Hope,
2015, Performative Installation, BD

11. Brick on Brick,
2015, Site specific Installation, BD

12. A 100 years tree,
2015, Surface Installation, USA

13. Art in a Suitcase, 
2015, Installation, USA

14. A runway, 
2015, Video, USA

15. Fire on Wood, 
2015, Installation, USA

16. No Man’s Land 2, 
2015, Performance, USA

17. No Man’s Land 1, 2014
2014, Performance, Bangladesh

18. Frame your View 1, 
2014, Installation, Bangladesh

19. Language Barrier, 
2014, Performance, China

20. Liquor of Motion & Emotion, 
2014, Installation, Bangladesh



The Wave of Silver, 2016
A site specific installation, Bagerhaat, Rampal, Bangladesh
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‘The Wave of Silver’, this is a site specific artwork which involved local community to create
concentrated abstract waves using prepared sticks from local famous nut tree; ‘Suparee’. In Bengali.
This area in Bangladesh is known for many water reservoirs, like pond, lake, Deeghi etc. The ‘Suparee
sticks’ have been used as divider in the ponds to grow variety of fishes in the same pond. The most
interesting part of this area is water, about 80%; so the reflections of the sky on the water everywhere
create a heavenly atmosphere, and the blinking tiny waves around the area are the finest beauty.

All used sticks in that installation were wrapped with silver foil at the top. After installatiing when it
started blinking, the local people named the installation ‘Rupali Dheu’, which means ‘The Wave of
Silver’.



Spiritual Timeline, 2016 Art Work - 2





Spiritual Timeline – 2016; this artworks I installed in an abandoned 50’s building at Dhanmondy-27,
Dhaka in Bangladesh. I used alumunium foil to mould the shapes. The owner used to invite Priest
and Sufi to stay in that four storied house. All of them were the follower of ‘LALON’, who was a
Great Priest in this subcontinent from about 17th Century. The followers believe on spirituality and
equality of man and woman



Beef By Hoogly, 2016 Art Work - 3



Beef By Hoogly, 2016
At Devi Ghaat, Kolkata, India,   Duration: 22 Minutes

This performance was a part of Kolkata Performance Art Festival 2016 in India. This Performance
conveyed the impact of India’s beef trade policy in Bangladeshi households, and at the same time
restriction on beef consumption in India. So I made an imitated beef roll during my Performance.
The performance took place at a very religious area in Kolkata, where people worship Cows as
Goddess and Beef consumption is fully prohibited. I took the risk to perform this piece on that
place; the place is full of temples and religious people. During the performance I had stapled the
beef roll right on my chest again and again.



‘Religion of Religion’ – 2016 Art Work - 4



‘Religion of Religion’ 2016
Performance at Kolkata, India.

Duration: 1 hour walk

I had incorporated my wife Artist Chhobi Zulfiqure in this performance to focus on religious limitations.
As an exceptional interfaith couple in Bangladesh we refused to convert our religion for being together
from different religions of Hindu and Muslim. We had to fight for the interactions of our desire. So the
performance has the keen reflection of our experiences. We had a long walk through the crowded
Kolkata together with our manifesto holding by our mouth to symbolize the aphasia of Religion.



How does an identity work?   -2016 Art Work- 5



How does an identity work?

Project source: Photos from my photos album. 2015-2016

Project Detail / Concept:

The 21st century’s most common trend is taking photos. Billions of photos are taken each day in every corner of
the world. Why people do take photos? Professional photographers take photos for professional purposes;
however the rest of the world takes photos to capture their cherished memories. Tons of memories are saved by
people every day via digital processes and then dumped onto storage devices or online drives. But what next?
How many of us ever dig out our archived albums and recall our memories? When we do find the time look back
and peruse these photos, do we forget the faces of those persons in the photos? Do we recall the location of
where we were?

Facial identity is an integral component in our daily click. Facial expressions, positions, and notions of beauty have
great impact in the photo. On the other hand, a particular face in a photo enables us to recall details about the
captured memory.



In this project, I dug through my archived photo albums, to unearth my cherished memories with the 
people I know [or don’t know] to recall particular memories, interests of the characters, relations to my 

surroundings and time, and then draw lines on the photos to connect the relations and directions. 
However, I have intentionally masked all of the faces in each photo. Individual faces cannot be read or 

recognized, as these identities remain undiscovered. 

"After masking the portraits, only physical gestures, immediate surroundings and specific objects will 
remain for a viewer to interact with the photo. Perhaps certain predictions, judgments and thoughts may 

arise through these remaining connections combined with the inaccessible faces.
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Surreal Identity     -2016, 
Photo Manipulation, Project source: Photos from my photo album of 2012



Surreal Identity, 2016, 
On going Project, Photo Manipulation, 
Photos from my photo album of 2012

Identity of an object is an unique part, which
could be determined by its religion and
purposes. It is almost impossible to make a
change in the identity, and its religion, rather,
the identity has been demolished with the
objects. In this project I am working on
changing religion and identity of an object, thus
a question might arise. I have manipulated
photos from my album to create new surreal
identities. There are many surreal thoughts we
have; like peanut become giant as mountain, a
piece of rock become lighter as cotton, a world
without gravity, etc. In this project I am
accomplishing these thoughts to be real in a
visual image.



Creating Identities, 2015
Installation and photo manipulation

I had been collecting animals’ bone and skeleton
since 2013. I set the bones in the nature with an
intention of creating a gesture of an unknown
identity. It could be familiar to someone’s
experience, however it become a very intense
experience for me when I edit and manipulate
the images to create a gesture out from the
mysterious nature. I have been working on few
images of my installations in 2015 and I made
this piece. A slaughtered bull’s head skeleton
was used in that installation. There is a culture
from Muslim religion, is slaughtering animals to
sacrifice once a year. And I try to collect the
skeleton for my installation pieces.
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Scull of a bull

Creating Identities, 2015



Impression of Inexpressive Actions   - 2015 
Relief Sculpture, 12 Feet x 6 Feet, Alumunium Foil

Salina Art Center, KS, USA
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Impression of Inexpressive Actions   - 2015 

During my stay in the studio of Salina Art Center, I felt so isolated at the beginning; working lonely  
in the very large studio was the main reason. On that time I noticed that most of the time I was 
sitting lazily or laying on the bed for a long time at a same position. And then, I tried to save those 
position moulding by Alumunium foil.  That took a huge effort to install the pieces of moulds.



Silver Routes    - 2015,
492 inch (41 ft) x 41 inch, Salina Art Center Artwork - 9



‘Silver Routes’  - 2015, Scroll Painting on Paper

In this Painting I drew the routes from my memory spontaneously, the routes which I can read easily
from my memory. I tried to get so close to my childhood memories to create a map on my birthplace,
the place where I passed my childhood, home at village, friends houses, walk way to the school,
awkward age in the city, houses of relatives, dad’s office, school, playground, hangout places with
friends, etc



A Letter of Hope  - 2016
144 Balloons
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A Letter of Hope’  2016, Site Specific Installation
at Curzon Hall, University of Dhaka, Bangladesh

Every day we have lot of complains and questions in our life, and in Urban Life people don’t have
time to reveal the fact from these questions. In fact people do not always ask of their questions. So in
this ongoing project I offered City people to write down their own questions on a piece of paper, put
that into an addressed envelope, hook up the envelope with a gas balloon and cut the string to let a
balloon fly away. If somewhere someone gets the balloon, can answer the question and send the
envelope back. The color Yellow represents the Hope.



‘A Letter of Hope’ 

This is the only performative installation among my works, where more that 100 people took part
and incorporated. I noticed smile on people’s face, as they got a chance to write their cherished
questions and finally felt comfort once they let a balloon fly along with their questions. The most
interesting part was, when I received 6 envelops with answers of those questions. Now I am
working on it to develop this project in a collaborative platform, where I would like to involve the
people who questioned and the person who answered .



Brick on Brick   - 2015
Site specific Installation Artwork - 11



Brick on Brick 
A site specific installation, 2016

At Ruplal House, Old Town, Dhaka

Stoneware Brick is one of the most important
precedent of civilizations. In which one can feel
the age-long attribute and may relate himself or
herself to the history. This specific idea inspired
me much to place Bricks as an important
materials in this artworks. Geometrical layout of
these old architectures is very whimsical and
made me curious, which reflects in ''Brick on
Brick'' as the core concept.

In this 400 years old town of Dhaka city, there are
lots of old building from Nabab Period. These
building has own history and ritual. Bricks of the
building are the only eye witness left of it’s entire
tale. So I used brick as a main material to
illustrate architectural shapes, attitude between
spaces and heavenly touch of the glory.





2015

A 100 years Tree

A 100 Years Tree, 2015 
Installation, 14 feet x 12 feet

In this installation I had used
bark and wood of a 100 years
old tree. Which has been
killed for beautification.
Beautification is one of the
raising demand of
Urbanization. And the victim is
only old tree on the area. In
the installation I intended to
demonstrate the story of the
tree through installing its
pieces. The shape of the
triangle indicate its journey,
which has been resisted by
another triangle.
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A 100 years Tree
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A Runway, 2015
Video, duration: 2.30 minute

Artwork - 14



A Runway, 2015
Video, duration: 2.30 minute

In my word Life become a track, where I am running in every second for betterment in life, which is
undefined. My eyes are most important parts in my life, which reflect my nature, and help me to keep
eyes on my surroundings. Life has became a cycle of running; a runway, running with religion, racism,
disability, selfishness, cruelty, greediness, and at the same time carrying emotion, love, honesty,
responsibility, forgiveness, greatness etc make a balance in the runway.
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No Man's Land 2   
2015

Artwork - 16



No Man’s Land 2, 2015  
At Salina Art center, Duration: 6:17 Minutes

India and Bangladesh share a 2,500-mile border. Ending a dispute that
has lasted almost 70 years, at midnight Friday, July 31, 2015,
Bangladesh and India finally closed a deal to swap border territories
and thereby untangle their wildly convoluted border. To do this, the two
countries initiated the exchange of more than 160 enclaves (including
the world's only third-order enclave – a portion of India surrounded by
Bangladesh, surrounded by India, surrounded by Bangladesh).

Artist Priti Gulati Cox from India, and I (Bangladesh) staged a short
collaborative performance titled ‘No Man's Land’ in front of Kansas
audience, where I was the visiting artist-in-residence at the Salina Art
Center. A spontaneous performance using gestures, I and Priti
exchanged between us the colors, smells and textures of raw food: rice,
spices, and a chunk of oxymoronically Hindu beef, while simultaneously
reciting the Bangladeshi and Indian national anthem and erasing the
dead colors of our imposed synthetic identities. While enclaves now
cease to exist, cores are slated to be spent by India on building new
walls to keep Bangladeshi nationals from crossing over. So yes, while
our countries' borders are becoming more linear, our Religious-centric
policies are continuing to spin round and round, making everyone dizzy
by design.



No Man’s Land 1   - 2014
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‘No Man’s Land 1’, 2014
Duration: 2 Hours
Performance at No Man’s Land at Volagonj,
between Bangladesh-India Border.

In the area of No Man’s land between
Bangladesh and India, there is a business has
been developed since British period, which is
Stone export- import. The workers can pass the
border only by a token. For the sack of stone
business people are destroying their own lands
and hills; digging for stones. They don’t even
realize what is going to happen in next some
years. They are like working puppets. This
performance has the keen focus on the policies
of border issues between India – Bangladesh.

During the performance I stood up by the tons
of stones where the workers were throwing
stones, and at the end of this performance I was
almost 40 percent covered with stones.



Frame Your View 1  - 2014
A site specific installation at Rose Garden, Dhaka
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Frame your view 1, 2014

This is a site specific installation at Rose
Garden; an old architecture from 19th

century . This installation focused on the
urbanization and cherished memories.
Main part of this installation is a Mirror. The
mirror reflected the Old Palace when you
stand in front of mirror. You can see the
reflection of beautiful architecture behind
of you and the sign of urbanization in front
of you. The ultimate contrast - ‘The old
palace behind of you and the modern
urbanization in front of you’. Now you are
free to frame the view you like most,
through the blank frame. This way I invited
viewers to interact with the artwork.
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Language Barrier : Love
2014



Language Barrier : Love, 2014, 
Performance, Duration : 17 Minutes 

At Shangyuan Art Museum, Beijing, China.

At the beginning of my residency fellowship at
Shangyuan Art Museum, I had to struggle a lot with
language barrier. Communicating with a Chinese
people is tough without Chinese Language. I had to
starve many days when I had been traveling in other
cities of China during that time, and struggled badly
to find places as well. It took time to adjust myself
with that culture, and finally I found love, love with
people. I found that after a while every person
become friendly and also experienced that love is a
powerful language, which helped me to adjust myself
easily. I constructed a performance on my
experience, where I used a measurement tape to
expose the diversity of languages within few miles.



2014
Liquor of Motion & EmotionArtwork – 20
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